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There was no exchange of war memorials. As we all feared at the worst moments, 
war has begun in a horrific way. The question whether there is a great hero and  
an evil villain is not irrelevant. But more importantly, there are victims. The alarm 
felt by countless numbers of people is paired with the hope that the number of 
victims will be kept small and that the war can be stopped within a short time. An 
infinite number of initiatives are necessary for this. What can we do physically, 
mentally and morally? Ukraine has an unprecedented abundance of artists. 
The tirelessly active Carolyn Christov-Barkargiev, director of Turin’s Castello 

di Rivoli, has succeeded in inviting a few of them to show their work, mostly 
films. Yaroslav Futymsky presents his nearly two-minute contribution, “Flag  
Is Burning” of 2019. Katya Libkind’s short film “Where Are Your Big Ears Dear 
Dead Grandma?” was created in 2021. An artist from Odessa who calls herself 
AntiGonna was invited to show her 2017 film “Enter the War.” In the museum’s 
view, War lives deep under the Earth. People themselves let it in. The war asks  
to enter. Dana Kavelina’s 30+ minute film from 2021 is about monuments. The title 
is “There Are no Monuments to Monuments”. She points out that people who 
talk about a memorial that is supposed to be dedicated to the disaster become 
speechless; that there can be no image either, whether of the memorial itself or of 
the disaster. Lada Nakonechna seems to be conveying a similar message with 
“Switch on Red” of 2016, insofar as it ideals with the perception of a catastrophe 
from within. The disaster is experienced as an event that goes beyond individuals 
and their fates, beyond social relationships, a complete breakdown. Art does  
not deal with the subject of raw material imports, the imposition of tariffs, the 
confiscation of yachts or the freezing of accounts. It is also hardly concerned  
with individual, personal memories. Many artists try to get at the subterranean, 
unfathomable nature of the event in its entirety, the deep, dark entanglements at  
its source. A few days ago, Karl Schlögel, a historian of Eastern Europe, cast a 
light on a great destruction that occurred more than 850 years ago: “In the 
Nestor Chronicle recorded in the Kiev Cave Monastery in the 12th century, 
Kyiv was for the first time referred to as the ‘mother of all Russian cities’. (...) 
Prince Andrei Bogolyubsky, the lord of Vladimir-Suzdal, the new center of the 
north-eastern regions of the Rus, had sent out his armies to destroy Kyiv, the  
capital of the old Rus, in disregard of the observances for holy Lent — an event 
that, according to the chronicles, occurred on March 12, 1169.  
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‘For two days they pillaged the entire city, the Podole and the castle, the monas-
teries, the St. Sophia Cathedral, the Tithe Church, and no mercy was given to  
anyone.’” Schlögel continues: “With the destruction of Kiev, the center began to 
shift from the old Rus to what later became the Grand Duchy of Moscow, the 
state of Moscow, and the autocracy.” Today, Ukraine is once again going through 
its most difficult hours. Perhaps it will help us to consider a phenomenon few  
of us have ever heard of. There exist remains of settlements that developed on 
Ukrainian soil about 6,000 years ago. These settlements were inhabited from 
about 4100 to 3300 BC. Their names are Taljanky, Maidanec’ke, or Nebelivka. 
They are among the oldest large settlements in human history. In Taljanky there 
were more than 1,000 houses with stone foundations, each about fifty feet wide 
and a hundred feet long, built in circular patterns as “widely spaced concentric 
rings,” as David Graeber and David Wengrich put it in their book, “The Dawn  
of Everything.” What the title refers to is “A New History of Humanity.” The 
amazing, almost unbelievable thing about these settlements is that at their 
center, there were no monuments, no palaces, no magnificent buildings. The 
settlements themselves were only ten to fifteen kilometers apart. Within their  
borders there is clear evidence of animal husbandry, forestry, agriculture and or-
chards. The archaeologists refer to this entire phenomenon as “ludic agriculture” 
and emphasize its ecologically exemplary character. The functioning of those  
communities was ensured by surpluses. These social systems were not “simple.” 
Graeber and Wengrich emphasize that for eight centuries there was “hardly any 
evidence of wars or the rise of social elites.” “The true complexity of the mega-
sites,” they continue, “thus lies in their strategies for preventing such develop-
ments.” In addition, there were artist collectives in every household, each with its 
own “unmistakable aesthetic style.” This way of life was evidently possible due 
to the prominent social role of women. We, in the 21st century, are now ready  
to really think about a few essential keywords: small ecological footprint, but  
surpluses nevertheless; renunciation of hierarchies; seasonal rotation of essential 
tasks and duties; and a decisive and equable role for women. There was also in 
those societies — and this is of particular importance to us — an abundance of art. 
We wish Ukraine the good fortune of being able to enter a successful new stage, 
perhaps even a level of genuine equality, as soon as possible. Let us think again of 
Kasimir Malevich, who, in the words of Felix Philip Ingold, “was born in Kyiv 
and spent many years in rural Ukraine.” As early as 2014, Ingold pointed out the 
exemplary, formative cultural forces in Ukraine and their suppression by Moscow. 
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